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Dear Peter,

Thank you for taking the time to review my collection of asemic writing artworks.

Over the past few months, | have been assembling various asemic pieces from different series, and
across different media. My intention is to gauge the interest of potential institutions and to place these
works in permanent collections. With the help of my studio assistant, | have sorted and catalogued some
of these works into four categories:

e Codex of Asemic Writing

e Paintings on paper

e Paintings on silk (crepe de chine)
e Paintings on silk (organza)

You will notice that | begin this document with an explanation of my Codex of Asemic Writing, which has
been a starting point from which many other series have emerged over the past twenty years.

The works on silk consist of large paintings and scrolls that can be hung on a wall or suspended from the
ceiling. Although these silk paintings require a large exhibition space, they require minimal storage
space. It is difficult to convey the magic inherent in the silk when it is displayed. | invite you to begin by
watching this three-minute video where you can see the suspended 20-meter pieces:

e https://youtu.be/eNDICCInpgM

| am eager to hear your perspective on this collection and your thoughts on potential venues for placing
these works around the world. As an expert in asemic writing, | believe you could suggest some
institutions, galleries, or curators who might be interested in seeing this portfolio. | am also open to
general suggestions or criticism regarding the presentation of this catalog. In the meantime, | will be
adding more photographs as the documentation process continues.

Thank you again for your time and consideration.

Sincerely, Graziella Malagoni

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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About Graziella Malagoni

Born in Italy in 1939, Graziella studied art, fashion and economics in Milan. In 1961, she followed her
heart and married in Winnipeg, where she gave birth to her three daughters. In 1967, she moved to
Montreal and has lived there ever since. Graziella’s art and careers reflect her search for spirituality
through creation.

Graziella has worked with various techniques and materials, including charcoal, acrylic, and oil. For the
past thirty years, however, she has primarily focused on painting on silk, which has become the perfect
vehicle for spiritual expression of the Self. Throughout her career, she has also worked as a fashion
designer under her own label, "Graziella," a holistic health consultant, and the director of the NHC
Institute for Holistic Health.

Graziella's creations have been recognized and celebrated in numerous ways over the years. In 1972,
four of her large-format pencil drawings were purchased by the Canada Art Bank. In the 1980s and
1990s, her haute couture fashion was commissioned by private individuals and Quebec designers. In
2005, she was featured as the solo artist in the exhibition "Anima Mundi." Her silk paintings have been
paraded along the Lachine Canal, exhibited in galleries and museums, and featured in solo exhibitions
such as "The Quest for the Mystery" at Bain Mathieu and at the TOHU gallery. In 2017, her silk totems
were exhibited, and in 2018, her doodles on paper and silk were displayed at the MAL.

Graziella adjusting a large format painting on silk.

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com



On Asemic Writing

As an artist, | am constantly exploring the intersection of language, gesture, and mark-making. In my
latest series of paintings on paper and silk, | have incorporated asemic writing, abstraction, and gestural
symbols to create a visual language that is open to interpretation and speaks directly to the
subconscious mind. My marks are intentionally ambiguous, allowing the viewer to project their own
emotions and interpretations onto the work.

Asemic writing, or the practice of creating a written language that has no semantic meaning, is at the
heart of this series. By stripping language of its literal meaning, | am able to create a visual language that
relies on form, texture, and movement to convey its message.

In addition to asemic writing, | incorporate abstract symbols that draw from my own personal history
and experiences. These symbols are often gestural and fluid, mimicking the organic movements of the
body. Through these marks, | am able to tap into the universal language of the human subconscious,
creating a connection between the viewer and the artwork that transcends language and culture.

The use of paper and silk in my paintings further enhances the sensory experience of the viewer. The
texture of the materials and the way they absorb and reflect light add a physicality to the work that
invites touch and interaction. The translucency of the silk creates a sense of depth and mystery, drawing
the viewer deeper into the work and encouraging them to explore the layers of meaning that lie
beneath the surface.

Overall, my work is an exploration of the power of mark-making and the ways in which it can
communicate beyond the confines of language and culture. Each painting in this series is an expression
of my search for an archaeology of th soul and my love of ancient cultures. It is also an invitation for the
viewer to engage with their own subconscious and to explore the meanings and emotions that arise
from within. | believe that art has the power to connect us on a deep and primal level.

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com



Codex of Asemic Writing

Malagoni’s artist folio titled “Codex of Devotional Imprints in Time” contains 62 unbound pages
presented in a silk box. The “Devotional Imprints in Time” are intuitive texts in calligraphy, illustrated in
spontaneous gestures that come from emptiness, silence and devotion. Each “Devotional Imprint” is
unique, like every moment in time. Icons flow through pen and ink in a moment of creativity where the
artist is the conduit who tells a story in a mysterious language open to the reader’s interpretation.

Codex of Devotional Imprints in Time
Media: Ink on handmade linen paper in a silk box
Date: 2009-2012

Dimensions (w x h): 18” x 24”

Pages: 62 folia

Condition: Excellent

See Appendix E for a review of Graziella’s Codex of Asemic Writing

Graziella’s Asemic writing reveals itself in all of her artworks.

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com



“Ancient cultures left a vibrational imprint which is still alive in us. As | started to paint “The Shroud,” a
silk painting in the “Burials” series, the moments of introspection appeared in an alignment of symbols,
reminiscent of Kufic glyphs, and composed a mysterious language where each symbol is unique. | was
attempting to describe and “write” about the divine mystery of life and death, beyond all cultures and
myths, but how could | write about the transcendental? Then it occurred to me; Egyptian hieroglyphics
are images, cuneiform characters are abstractions, and so vibrational imprints appeared as symbols of
the invisible, a point of contact between the spiritual and the material in a moment of devotional
intensity.

The manuscript titled “Codex of Devotional Imprints in Time” is the complete visual narrative of ancient
cultures. Thousands of years later, the dreams, the hopes, the power of great empires, the struggles to
survive, to love and to pray, still resonate today.

60 pages of Devotional Imprints give reverence to icons of past cultures. The illustrations are reminders
of the creative spirit of our ancestors.” — Graziella

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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Paintings on Paper

This series features a collection of small and medium format sketches and paintings that have been
created in a stream of consciousness style, drawing upon abstract symbols and forms from the
unconscious mind. These works may also incorporate elements from daily life, as well as inspiration and
dream symbology, and symbology from ancient cultures.

Media: Ink on Paper

Date: 2020 - 2023
Dimensions (L x W): Varied
Condition: Perfect

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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Description: Description:
Dimensions (W x H): Dimensions (W x H):
Condition: Perfect Condition: Perfect

Description: Description:
Dimensions (W x H): Dimensions (W x H):
Condition: Perfect Condition: Perfect

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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Montreal Maps

Mixed media works incorporating asemic writing onto archival maps of Montreal city.

Media: Ink on found maps.
Date: 2012

Dimensions (L x W): 44” x 35.5"
Condition: Perfect

MONTREAL

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com

16



8 MINITERE D5X TERRLY £T FOREYS OU QUESIS Québec =z

BOUCHERVILLE

INTHOVT

222300 " JHO4 13 SINNLE 30 THRIANN ST

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com

17



o MINISTERE DES TERREY ET YORE T3 DU QUEBEC Québec a2

E2balzliol

BERER

)

NGUE

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com

18



19

Paintings on Silk — Crepe de Chine

Large format paintings on crepe de chine, bringing together asemic writing, abstract gestural forms and
references to ancient cultures.

Media: Silk dyes on Silk (Crepe de Chine)
Date: Various

Dimensions (L x W): Various, Large Scale
Condition: Perfect
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Description: Horizontal Scrolls (Crepe de Chine)
Dimensions (W x H): 43 x 354.331
Condition: Perfect

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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Works on Silk - Organza

Large format paintings on organza, bringing together asemic writing, abstract gestural forms and nods to
ancient cultures.

Media: Silk dyes on silk organza
Date: Varied

Dimensions (L x W): Varied
Condition: Perfect

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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Description: Description:
Dimensions (W x H): Dimensions (W x H):
Condition: Perfect Condition: Perfect

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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Description:

Dimensions (W x H):

Condition: Perfect
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Description:
Dimensions (W x H):
Condition: Perfect
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Totemini

A Deconstruction and Reduction of Totems
Media: Dyed Silk Organza in a Stitched Silk Frame
Date: 2017

Description: Totemini 1 Description: Totemini 2
Dimensions (Wx H):2.9°x4.9=09mx1.5m Dimensions (Wx H):2.9’x4.9=09mx1.5m
Condition: Perfect Condition: Perfect

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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Description: Totemini 3 Description: Totemini 4
Dimensions (Wx H):2.9’x4.9=09mx1.5m Dimensions (Wx H):2.9’x4.9=09mx1.5m
Condition: Perfect Condition: Perfect
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Description: Totemini 5 Description: Totemini 6
Dimensions (W xH):2.9°x4.9=09mx1.5m Dimensions (W xH):2.9°x4.9=09mx1.5m
Condition: Perfect Condition: Perfect

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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Codex of Asemic Writing Review

GRAZIELLA MALAGONI : EX LIBRIS
By Dorota Kozinska

We are all aware that art is a visual language but Graziella Malagoni takes her pictorial lexicon to an
entirely different level. The Italian-born artist's creative output can be traced in chapters, or to be more
precise, in scrolls. Falling under the spell of silk, and having sampled the nuanced aesthetic of batik
painting, she chose the delicate, ethereal fabric as her canvas. A decision that has made her work exist
in a world of its own, at once stunningly contemporary and unnervingly enigmatic. It sets her apart from
her peers, while echoing the voices of ancient cultures that appear in her mysterious compositions.
Ethereal shapes fall like shadows, undulating with ambient air currents.

Her technique is as unique as her imagery; when painting on silk Crepe de Chine, and to define certain
designs, she uses a resist called Gutta. Malagoni also paints on silk organza just as if it were paper or
canvas. The difference though... no error is possible, as there is no way of correcting what has already
been applied.

During her long and rich career, as she wove her mythical universe, unusual symbols and markings
began to appear, at first as part of the visual complexity, soon to take on a life and rhythm of their own.
Almost like automatic writing, they began to form lines and 'sentences’, blocks that looked like
paragraphs, yet said nothing. Or did they?

Culminating in what she ultimately titled Codex: Devotional Imprints in Time, these visual notations have
transformed the reading of her paintings, becoming what they have always been, stories, for Graziella
Malagoni is first and foremost a storyteller. Her silken scrolls unfold like poetry, images emerging gently,
slowly, speaking in a visual voice unlike any other.

The Codex is a true labour of love, and an open letter to time and space that inspire Malagoni's
otherworldly imagination. Consisting of 62 unbound pages with hand-written calligraphy and
illustrations, all on handmade linen paper and held in an artist archival box, they are a precious offering.
The silken cover, and each edition is bound in a different pattern, introduces the viewer-cum-reader to
the sensuous pleasures that hide inside, from tactile to visual.

Imaginary drawings and markings help to navigate the mesmerizing, surprising scenery that opens up
with every page. A cue to Malagoni's visual notations is her search for an "archaeology of the soul", a
guest to which she attest with every gesture and choice of 'character'.

Malagoni's originality is unquestionable, but she is not alone when it comes to creating a non-existent
lexicon, to speak one's creative message via writing that cannot be read. Perhaps the most famous of
books written in an unknown language is the Voynich manuscript, an illustrated codex, of until recently
unknown origins. After many theories it provoked, it is now accepted that it dates back to 15th century
Italy, and deals mainly with botany, medicine, and plants. Just as fascinating is the Codex Seraphinanus,
and just as indecipherable as the Voynich. But here we know the author, Luigi Serafini, an Italian artist,
architect and industrial designer. The book, first published in 1981, is sumptuously illustrated, and
written entirely in a cipher alphabet in a constructed language.

Graziella Malagoni, (514) 483-3644, graziellamalagoni@gmail.com
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The surreal aspect of Serafini's work reflects Malagoni's creations, and their common roots are
impossible to ignore.

But they might as well be, for there are several international contemporary artists who have also
adopted the art of cryptography as their vehicle. Two very diverse creators come to mind, taking their
visual notations into the realm of politics, without losing any of their pictorial impact.

Israeli multi-media artist Michal Rovner 'draws' images that look like writing, which upon closer
inspection is composed of tiny human figures. Her moving - as in motion - compositions have these
disparate, and desperate, wanderers meander against fractured scenery. Their movement is barely
discernible, their message loud and clear.

One of Malagoni's favourite crypto-script artists is Chinese artist Xu Bing who also has an important
message to transmit, and he does it via a book, and an exhibition, titled A Book from the Sky. Produced
in the style, and aesthetic, of traditional bookmaking it is filled entirely with meaningless glyphs
designed to look like Chinese characters. Suspended on scrolls from the ceiling, displayed in open cases,
and on the walls of the exhibition space, Xu Bing's work echoes Malagoni's installation La Quete du
Mystere, in which both the silk paintings and the Codex were displayed as one unit.

Graziella Malagoni's book, however, resonates with a vibration that is all her own, imbued with a lyrical,
intuitive aesthetic. It calls out to ancient lands and civilizations, it leaves questions unanswered, while
uncovering dreams we didn't know we could dream. They are there, in the carefully assembled pages,
that can be 'read' and 're-read' at will. The narrative is up to us. The Codex is a gift from the very depth
of the artist's soul, offered in the spirit of love and art, the two languages that unite us across time and
space.

Dorota Kozinska is an international writer, art critic, and editor based in Montreal. Her art reviews and
articles have been published extensively in Vie des Arts magazine, Parcours informateur des arts, and
other publications, as well as broadcast internationally on CBC Radio. Former art critic with the Montreal
Gazette, she is the author of numerous artists' catalogues, and an independent curator.
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